
What remains of all that we look at, with greater or lesser intensity, throughout the day? To approach the 
answer from the perspective of artistic processes reveals that what constitutes art is nothing other than its 
interaction with the known world. If art acts as a decanter, as a producer of experiences drawn from existing 
elements, then it is reality that becomes responsible for producing the imagination. But, as the poet Wallace 
Stevens wrote in a letter to one of his critics: “It does not create except as it transforms.”

Elvira Amor’s paintings are composed of fluctuations and transfers between pre-existing forms and memory. 
Forms introduce lingering traces, but they are not alone in doing so. Colors, too, evoke memories; the 
difference is that they remain elusive. Perhaps for this reason, the mixing seems to take place before our 
eyes. Looking at it allows us to intuit the amount of pigment and water applied. To recover sensations and 
effects of attention directed toward things. And yet, the stretches of yellow, blue, and off-white induce only 
introspection. There are no profiles, no clearly defined edges shaped through color.
The visual function of discourse encourages subjectivities and inventions. Through memory, the familiar 
gives rise to the unexpected. But we should not confuse the pictorial surfaces of Elvira Amor with the visual 
connections that weave dreams together, nor with those generated by the RGB of our screens. On the 
contrary, they seek deliberately to evoke both high- and low-frequency modes of attention. The state of 
alertness that governs the body when it stops before something, but also when it does not and, nevertheless, 
continues to observe.

Just as the characteristics of certain paintings reveal that they were made under an indirect light that does 
not appear to be sunlight, Elvira Amor’s paintings feel distinctly diurnal. The movements are direct, but not 
autonomous. In the same way that the random marks left by any weight upon a soft surface may be produced 
by the combined action, for example, of wind, branches, and sand, Elvira Amor’s pictorial gestures do not 
operate independently. Rather than reaching a conclusion, they reappear and begin again. A painting may 
begin on a sheet of paper, continue on a wall, in a book, and then on a canvas much later. Like memories, they 
are not linear and have little concern for the chronology of experience. Their elasticity creates gaps, ellipses, 
arrhythmic modes, and caressing images. Elvira Amor’s gestures, in their many iterations, make something 
essential possible: establishing a form of communication beyond words.
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